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Like many young architects, Philinpa
Remdall had always nurtured the idea
of leaving the relative safety of
employment in on established firm to
strike out on her own. When she was
approached by Helen Adam, a family
friznd. to desicm a new house, she was
both excited by the prospect aned
apprehensive about the responsitility
Accepting the commission while she
kept her day job allowed Remdall to
se2k her colleagues’ advice while she
Built up her confidence.

From het client’s perspective, it made
sanse o engage o young architect
Helen Adom was acting on advices she'd
received belore the kirth of her first child,
"My father-in-law told me to get a young
chstetricion, saying that a young doctor
would probably have children and
therelore be more simpeartico, and his
youth would mean he was up to date
with the lotest technology.” she explains,
“It's a philosophy I've used mony times
since then, and I've found it to be the
cose In momy things I've done in my lile.”
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Before commissioning her house, Adom
hod spent weekends and holiderys in
lemporcny accommodation on her miral
block ot the aptly named Hill of Peaos,
near Jambearoo in the NSW Southern
Highlamds. Cver a period of 10 yeos,
she'd walched where the sun a1l on the
lomdscape through changing secsons,
amnd abserved the prevedling wind
patterns. She'd also selected g favourite
aspect from the 3460 degree view. which
takes in the nearby somdstone
escorpment and the distant cosom,

Adam scrw examples of Remdall's work
before the two women met to discuss the
possibility of collaborating. They formed
a strong connection from the oulset,
shoming similar chjectives for the site cnd
the proposed building. "I wanted o
design idiom thert was Australion,* Adam
says. "Tdidnt went anything pretentious:
I'wos brought up on a station in western
Sueensland, so I wanted something like
o homestead, The house also had to ba
compattible with the existing barn, which
is quite a large building, and it had fo be
angled in a certain way to cater far the
site imperctives.”

Beth architect and client were happy
for the project to evolve over several
vears, and during thot time Rancall
developed her ideos as concept
drawings to show Adam. before building
a model of the proposed design., "It
cccurred to me at one paint that the
client wos having trouble reading the
drawings.” she says. "It was o huge
revelation for me: as an architect, howr
do you understemd and talk to a lay
client, whe might be foo embarnased to
let on that he or she dossn't understond
what you meon? Now [ build a model for
most projects I take on, and [ find it
amazing the way clients react to them. "

The final design lor Adam's house is
misleadingly simple. Romdall worked
hord to achisve balcmece betwesn
conflicting objectives including:
achieving protection from bitter winds
in winter, cpening up the houss (o
magnificent views and bringing in kght -
cnd sun for warmth in all seasons,

She momaged all that, and olso ¢
imbued the houss with o sense of



Remdall struck o
balonce betwesn
cosy and spacious,
for the Adom houss
nect Jombatoo (soe
also opening poge).
High cailings soar
aboyea the main
living areas, whils
the bedrooms e in
capsule-like spaces
cn the mezzanine
leval. Using a deslon
idiom that is
distinctly Australion,
timbar mests
Colorbond and
living spaces flow
allorlessly rom
Inddocts 1o cutsids,

discovery, both for new visitors and her
clisnt. "It has the sense of a journey,
sirniler {0 the one you've experienced on
a1 bigger scale as you poss through the
londscape on the way to the house

from Jornberoo,” Randall explains

"The approach to the front door provides
@ sheltered entry point with imited views
to the west, Then you enter the house,
coming in under a low ceiling, before the
living space opens up fo a double-height
void, where your focus is draown to the
drametic outlook.”

Randall glso aimed to distinguish
betweean private cnd public spaces
within cn efficient plan; striking a
balomee baetween cosy, for when Adom
is home glone, and spacious, for when
visitors come to stay. The houss boasts
two private cores at either end cof the
double-height central living carea. which
spills out onto the external deck that acts
as o platform for the view. Another
plotiorm juts out from the western end: it
houses Adom's bedroom nook. so that,
‘she con lie in bed and look out through

the trees to an island off the coast that
she hos alwoays been very fond of,”
Rancoll explains,

“It's a very simple design, in fact, it's
a little bit deceptive when you see a
picture of it.” Adom concludes. It looks
like a basic Australicm cottage, bul when
vou get inside it is cuite amazing in its
economical use of space. Friends have
suggested that Philippa should moke a
kit out of it becaouse it works so welll

Adam has lived in the housa for five
yeors, but she still experencss a senss of
wondar thera, "I love the way it opens up,
it's cm inside-out type of houss,” she soys.
“At cmy time of the day, there's a window
thert looks on to something thet gives you
1 totally new perspective of the place, It's
constomtly giving me surprises.”

During the course of the project, Adom
amnd Remdall became firm friends, cnd
the crchitect is now a regular visitor o
the idyllic retreat she created for her first
clignt, The sucoess of the project also
provided her with the impatus she
nesded to lonunch her own practics,
Philippa Rondall Architects.

Since lounching the firm, Randall
haos designed a number of office fitowis,

including the new Readers Digest
building in Sydney’s Fyrmeont, and a
new HE for The Ark Group, a Sydney-
bosed financial services company.
While Remdall waorks alone, she has
emploved students and voung crchitects
on a cosual basis in the past when her
warkload dememded it, and she
collaborates closely with builders and
project monagement companies to win
and then deliver new work

At the time she took on a project to
overhoul a Paddingten terace for o
Sydney fomily in 2003, Romdall hod
four other jobs on the dronwing bocrd,
Ironically, Rendall says, the Paddington
job was relincuished by another
architect who couledn't finish i,
Clients Karen and Colin Twitchett
wanted a contemporcory modern home
thert reioncalised o disjointed plom.
"Koren had been living in the houss {or
about 20 years, and had divorced and
remertied in theat time,” Remdal] said.
"When I met the couple. they shared
the houss, with its one tiny bathroom,
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with her two teenage sons, so they
wanted to revamp it o provide a
better fomily home.”

The project was complicated by the
steeply sloping site, which meant that
the existing house involved five chonges
of level from the front door to the rear
garden. "There were lots of small tiered
plotiorms that were not really working,”
Randall explains. “There were no real
rooms, as such, sverything was o
corridor or a plotorm. Of courss, cost
ond budget concerns governed how iar
we could go in terms of levelling it out to
make more usedble spaces.

“We tried to rationalise the fomily
living crea ot the bock to provide a
larger open space, where the kids
could do homework near the kitchen,
cmid also to link to outdoor living areas,”
Rondall continues. “At the front of the
house, we opened up the wall betwesn
the formal dining cnd living room to
rmoclsrnise the space,”

The clients arranged new furniture
and artworks (o complement their
cantemperarny renovation. "We love the
flow of space, and the modern, clean
lines " says Colin, “And it's very easy to
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live in,” Karen adds, "For example,
there's a soundproof door betwean the
kitchen and front reoms, so we con sit
up the frent and not hear the boys
when they are in the family reom.”

On the first floor, Randall used the
existing envelope to create two new
bathreoms, and to expend the second
bedroom, while moving the third
bedroom into a surprisingly spacious
attic space. The master bedroom suite,
with its wide balcony, French doors and
muted colour tones, feels like a private
refuge. “We love having two bathreoms
now, cnd we can shut the pivot door at
the enfrance to our team, and it's like
being in a hotel,” Karen says. "It's
completely private and removed from
the rest of the house *

“In some ways this job wos eazier than
o typical renovation, becouse It wes all
internal work,” Randall observes, *Also,

[ had incredibly decisive clisnts on this
job. which mads it a breeze.”

Herving sst up her solo practice five
yeors ago, Rondall hos no regrets.

I think there's om element of social
conscience required in architecture,” she
says. “You should be able to help all sarts
of people: it doesn't have to be alitist, 1
like to think we con coter to champagne

tastes on beer budgets, when need be.

"It's unfortunate that, because of o lot
of reality TV shows, people think things
oon happen easily, and they don't
necessarily realise whet corchitecture is,
or what good design is. ['ve inherted
clients in the past that hove only worked
with builders before, cnd they often
conclude thet you nesd an architect to
bring postry to o project.”

It's clear from these two projects that
Romdall hes done fust that, “The best part
of every job is seeing the project at
completion,” she says. "Walking through
Helen's house with her, one on one, was
much ketter than T thought it could be. It
was an absolute joy 1o shere that b
exparencs - she was like a child with all
her Christmas wishes come true,

“Théxt was partly what spurted me
on o go out on my own - the thought
that you could chonge pecple’s
envirenments that much,” she adds, “In
the cose of the Twitchett house, sseing it
finished cnd made into o fontastic home
for therm was such o pleasure. We ;
cehieved what they wemted within the
budget they specified, and they are
really hapoy with the result.” »
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hitect, how do you
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